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Abstract 

The article analyzes the issues of historical truth and artistic fiction, as well 

as the development of the image of social justice, based on battle-epic poems, 

particularly the epic “Saddi Iskandariy.” 
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Today, the transformations taking place throughout our country clearly 

demonstrate that a solid foundation is being laid for the Third Renaissance in the 

New Uzbekistan. One of the key factors ensuring the continuity of our enlightened 

days and the inevitability of a great future is preserving and continuing the noble 

traditions initiated by our ancestors in the glorious past, as well as contributing 

to the fulfillment of their dreams and aspirations. In this regard, a respectful and 

benevolent attitude toward our cultural and literary heritage is of paramount 

importance. 

Beginning from the 10th century, the image of Iskandar gradually 

developed as a traditional figure in written epic poetry. Abulqasim Firdawsi 

created a special work about Iskandar in the “Shahnameh.” The foundation of 

Firdawsi’s epic consists of Iskandar’s heroic adventures. In narrating these 

adventures, the author sometimes resorts to excessive exaggeration. The 

Iskandar depicted in Firdawsi’s epic is neither a tyrannical and cruel ruler nor the 

ideal image of a just king. Although his battles against Darius and the construction 

of the barrier against Gog and Magog are associated with motifs of justice, they 

primarily serve to emphasize the protagonist’s courage and military valor. 

Nizami elevated this image to a new stage with his “Iskandarnama.” After 

the creation of the “Panj Ganj,” the image of Iskandar became a traditional figure 

in the genre of the Khamsa. Nizami set himself the goal of creating the ideal image 

of a just ruler through the character of Iskandar. Another of Nizami’s significant 

contributions lies in his attention to the moral and spiritual qualities of Iskandar’s 

character. 

Approximately a century after Nizami, the great Indian poet Amir Khusraw 

Dehlavi composed the epic “Aina-yi Iskandari” (“The Mirror of Iskandar”). 

Although Khusraw Dehlavi followed the traditions of the Iskandarnama, he 
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enriched his work with new stories, significantly refined its composition, and 

simplified its language and style. Alisher Navoi’s epic “Saddi Iskandariy” rose to a 

new level on the basis of these written and oral literary traditions. 

It is well known that dozens of Iskandarnamas were created in the history 

of Eastern literature. Many authors turned to this theme, attempting to artistically 

interpret issues related to Iskandar’s human qualities, personal freedom, and 

rights in their own distinctive ways. However, not all writers were able to reach 

the heights attained by Nizami, Dehlavi, Jami, and Navoi. Therefore, there is no 

exaggeration in Navoi’s following lines about Nizami and Khusraw Dehlavi: 

Those two were masters of great skill 

,In whom true mastery was manifest. 

The great poet and thinker Alisher Navoi was also a mature historian of his 

time. His work “Tarikh-i Muluk-i Ajam” is not only a rare historical source for its 

era but also a vivid expression of the author’s literary-aesthetic potential and 

moral-ethical views. Unfortunately, these works—serving as a unique mirror of 

the literary, cultural, and social life of their time—have not yet been studied as a 

special object of scholarly research. Yet, the rich factual material in the work, 

containing information on the lives and activities of hundreds of past rulers, can 

serve as a primary and reliable source for illuminating the key features of 

medieval socio-political reality. At the same time, the work extensively reflects 

the poet’s power of poetic expression, philosophical-aesthetic views, and moral-

educational teachings. In particular, studying the epic “Saddi Iskandariy” on the 

basis of this historical source helps clarify the great poet’s ideological and 

aesthetic principles, his attitude toward reality, and his aspiration for realism and 

authenticity in artistic creation. 

One of the defining features of Alisher Navoi’s creative activity is that 

regardless of the genre he chose—whether an epic poem or a scholarly 

philological work—he relied on historical sources characteristic of his era, cited 

and commented on them, defined his creative objectives, and substantiated his 

ideological and philosophical views. 

In “Saddi Iskandariy,” Alisher Navoi strives to take a critical approach 

toward the works of previous Khamsa writers, to bring the lives and activities of 

historical figures closer to reality, and to portray their actions and historical 

contributions in a manner comprehensible to human perception. In particular, the 

criteria of artistic interpretation and logical realism naturally led the poet to 

approximate mythological, legendary, and historical narratives to real life. This is 

especially evident in the interpretation of information related to the life and 
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activity of Iskandar (Alexander the Great). Prior to Navoi, many Khamsa writers 

and historians described Iskandar’s lifespan as exceeding one hundred years. 

However, in Navoi’s “Saddi Iskandariy” (“The Wall of Iskandar”), the hero’s life is 

shown to have lasted thirty-three years, in accordance with historical reality. Not 

only in this epic but also in “Tarikh-i Muluk-i Ajam,” Iskandar’s lifespan does not 

significantly differ from that of the real historical figure Alexander the Great: 

“Most histories record his (Iskandar’s) life as thirty-six years and his reign as 

thirteen years. However, it is improbable that in thirteen years one could 

accomplish what he achieved.” 

It should also be noted that no matter how objectively the poet attempted 

to approach historical facts in this historical-battle epic, it was natural that he 

could not fully transcend the traditions and artistic imagination of his time. As a 

result, historical and realistic truth in the work intertwines with myths and 

legends, narratives and tales, as well as real events and romantic notions. 

Nevertheless, Alisher Navoi’s effort to extract instructive aspects from every 

event and from the activities of historical figures significantly enhanced the 

educational and enlightening value of the work. According to the traditions of 

classical Eastern literature, poets derived moral and didactic conclusions from the 

lives of historical figures and events. In turn, such examples increased the 

emotional impact of narratives about the lives and activities of historical 

personalities. Today, when social justice has been elevated to the level of state 

policy in our country and human dignity is being exalted, turning to the historical 

roots of such noble ideas through our classical literary heritage is both timely and 

beneficial 
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